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A guide to Edward Gregson’s music in relation to tle composers and works
that inspired him

By Matthew Nunes

(March 2019)

While researching the music of Edward Gregson 985] it
is evident that many works were inspired by, oeclily quote,
composers he admires. The purpose of this guitteigentify these
works, the composers involved, the pieces involead, how these
inspirations may have been used. From here ressarchn secure
the required scores and pinpoint the correlations.

These works fall into four categories:

* Works that are tributes to other composers (T)

* Works that are derivative of other pieces (D)

* Works that are inspired by other composers/pieces,
with Gregson himself saying so (I/EG)

* Works thatmaybe inspired by other composers/pieces, with othéers
suggesting these links or other potential eviddli&eigg. — [name of author].)

For each category a one letter designation is gealfor easy or quick reference. These
designations are assigned based on the syllablesaztegory. For example: T féribute, D
for Derivative, etc. For multiple categories all apprata designations are assigned, as needed.

Many of Gregson'’s works evolved throughout ttié&times based on the needs and
commissions of his career. Though many works didatter their tributes/derivations the
occasional work added, or subtracted, such cororextFor a guide to the relationship of these
pieces please see my artieegson’s evolving works: A guide to the transfaiores of Edward
Gregson’s musi¢2019).



(In alphabetical order)

...and the seven trumpet$1998) is “a tribute to Igor Stravinsky and OlivMessiaen®. (See
also,The Trumpets of the Ang€000/2016), below).

(M

An Album for my Friend€011) has programme notes that mention the infle®f Baroque
suites while specifically mentioning the Englisiddfrench Suites of J.S. Bach (BWV 806-811,
BWV 812-817). Arnold Schoenberg®ano Suitg1925) is also referenced in relation to these
forms?

(I/EG)

Aztec Danceés (2010) final movement entitled “Sacrificial Daaiaeferences Igor Stravinsky’s
finale toThe Rite of Sprin¢1913)3
(I/EG)

Brass Quartet No. 11968) was written for two cornets, horn, and eupbm. Gregson writes it
“is rather Bartokian in style (I was very influericky Bartok in my student days and had closely
studied his six string quartets)”.

(I/EG)

Brass Quinte{1967) was the piece that helped launch Gregsmareer in his final year at the
Royal Academy of Music. In the article “Arnold tegmphonist: an appreciation by Edward
Gregson” Gregson writes Malcolm Arnold’s renowneghtet (written in 1961) “I knew well,

and probably tried to emulate in my own quintet”.

(VEG)

Capriccio (1964) for solo piano “is quite influenced by tfiiano music of Rachmaninov, and to
some extent English composers such as John Irefand”
(/EG)

Celebration(1991) for band is mentioned in Gregson’s entrydomposers on Composing for
Band,volume 3. Gregson notes Stravinsk@gmphonies of Wind Instrume(i920) and
Concerto for Piano and Wind4923-24/1950) would be “a good starting pointtfoe study of”
Concerto for Piano and Wingee below) an@elebration’

(I/EG)

! Gregson, Edward. “...and the seven trumpetsogr@mme Note”. EdwardGregson.com, accessed JaB03rg019.
https://fedwardgregson.com/works/and-the-seven-tetsip

2 Gregson, Edward. “An Album for my Friends (pian@jogramme Note”. EdwardGregson.com, accessed r§ediiia 2019.
https://fedwardgregson.com/works/an-album-for-mgsfds/.

% Gregson, Edward. “Aztec Dances (recorder/flute gindo): Programme Note”. EdwardGregson.com, aecedanuary 30 2019.
https://edwardgregson.com/works/aztec-dances/.

4 Gregson, Edward. “Brass Quartet No. 1: Programmie’NEdwardGregson.com, accessed JanudtyZi19.
https://fedwardgregson.com/works/brass-quartet-no-1/

® Gregson, Edward. “Arnold the symphonist: an apiptEn by Edward GregsonComposers on the Nin@ueen’s Temple Publications, 2011.
® Gregson, Edward. “Capriccio (piano)”. EdwardGregsom, accessed January'32019. https://edwardgregson.com/works/capriccio/.
" Gregson, EdwardComposers on Composing for Bandlume 3. Edited by Mark Camphouse. GIA Publimagi, Inc, Chicago. 2007.



Chalk Farm No. 21975) containdlarch on, we shall win the dagn Army chorus used in the
original 1909 Salvation Army marcBhalk Farm®

(D)

Clarinet Concertq1994) is mentioned by Paul Hindmarsh in his agti@regson: The
Manchester Years”. Hindmarsh notes Gregson’s #ffioi “the temporal and textural freedom of
[Witold] Lutoslawski” in this piece as well adetamorphose§1979)?

(I/Sugg. — Paul Hindmarsh)

Concertante for Piano and Brass Bafi®66) uses the hyntbnward Christian Soldiers its
final movement® The hymn has words written by Sabine Baring-Ganilti865 and music
written by Sir. Arthur S. Sullivan in 1871.

(D)

Concerto for Piano and Wind995/1997), subtitled “Homages”, features tributeStravinsky,
Bartok, Rachmaninov, and Poulenc’s piano conceftbs.instrumentation mirrors Stravinsky’'s
Piano Concertd1924) but Gregson has added a soprano saxophbedinil movement is
“built around Bartokian-style time changes” ancbdtscludes a 12 century hymn by St. Godric
entitledSt. Nicholas, Godes DrutfThe work is dedicated to, and written for, JohoQdbe!* In
his Composers on Composing for Baaticle, Gregson notes Stravinskggmphonies of Wind
InstrumentsandConcerto for Piano and Windgould be “a good starting point for the study of”
Concerto for Piano and WinanhdCelebration(see above)

(M

Connotationg1976) for brass band may have originally bededariations on a Fourthin
relation to Gilbert Vinter's seminafariations on a Ninti{1964) for brass band.
(I/Sugg. — Paul Hindmarsh)

Cornet Concert@q2016) was written with brass band. The Intermeagzubtitled “(...of more
distant memories)” which refers back to his eatbiess band pied@f Distant Memories (Music
in an Olden Style(2013) and imitates its theme throughout the mamnGregson writes “in
the middle section there are brief quotations,iatbestly hidden, from three cornet solos
written by the Swedish/American composer Erik Leidfor the Salvation Army in the 1940’s
and 50s; these are solos | loved as a teenagemwange of them is by way of tribute, not
imitation — a sort of memory bank®.Gregson specifically names LeidzeSsngs in the Heart
(1960) as the most prominent of the refererices.

(T, D)

8 Hindmarsh, Paul. “Chalk Farm No. 2: Programme NdfdwardGregson.com, accessed Janualy 2019.
https://edwardgregson.com/works/chalk-farm-no-2esstimarch/.

 Hindmarsh, Paul. “Gregson: The Manchester Ye@9§2013)" Manchester Soundpp. 227-242. 2013.

1% Gregson, Edward. “Concertante for Piano and Beassl: Programme Note”. EdwardGregson.com, accelsary 3%, 2019.
https://edwardgregson.com/works/concertante-fongpiand-band/.

1 Gregson, Edward. “Concerto for Piano and Wind (Elges): Programme Note”. EdwardGregson.com, accdsseary 3%, 2019.
https://fedwardgregson.com/works/concerto-for-piand-wind-homages/.

2 GregsonComposers on Composing for Band

2 Hindmarsh, Paul. “Connotations: Programme Notelw&rdGregson.com, accessed Januaty Z119.
https://fedwardgregson.com/works/connotations/.

4 Gregson, Edward. “Cornet Concerto: Programme Nd&divardGregson.com, accessed Januaty 9.
https://fedwardgregson.com/works/cornet-concerto/.

> Hindmarsh, Paul. Liner notés Dances & Arias: The Music of Edward Gregson Vol.Biaick Dyke Band. Doyen 369, CD, 2016.



Dalaro (1964) “incorporatesgo to that landabové from the SA tune book of the 1960'%”.
(D)

The Dance, forever the Dan¢E999) contains a third movement that “parodi®&$emnese waltz
rather in the manner of Ravels Valse[1920]” and a fourth movement with “Tippett-like
contrapuntal passages”.

(VEG)

Dances and Aria§1984) for brass band is original material. HoweWaul Hindmarsh'’s liner
notes to the 2016 recording by Black Dyke mentibis*“as if the improvisatory cadenzas of
Thomas Wilson’fkefrains and Cadenz$973) and the darker moments of Gilbert Vinter's
Spectrum(1968) had combined somewhere in the backgrotfhd”.

(I/Sugg. — Paul Hindmarsh)

Dream Sond2010) is derivative of Gustav Mahlexth Symphon¢1904/1906)
(D)

Essay(1971) contains a middle movement, “Soliloquy”dabated to the memory of Gilbert
Vinter. Hindmarsh notes the melody is supposeditate Vinter’sElegyfrom the
Entertainment$1968) suite® In hisGregson Collectiofliner notes he says “Vinter's favourite
chords of the seventh [are] transformed into moigukar melodic seventh$®.

(M

Euphonium Concert(?018) was written with orchestra. The first movetnéDialogues”, uses
the BACH cypher of B-flat, A, C, and B natural is five-note motif (complete by F natural).
The second movement, “Song without Words”, contaifiwistful ballad for the soloist (which
pays nostalgic homage to another era long since)én

(/EG)

Four Etudeg2016) for brass band usBdur Etudeg1928) for orchestra by Igor Stravinsky as a
reference?
(/EG)

Four Pictures(1980) contains a second movement that “is a slaltzvin the style of Satie”, and
a third movement that “is a short modal dance énstyle of Bartok™*
(VEG)

16 Hindmarsh, Paul. Liner notes e Gregson Collection: Celebrating a Life of Br@ssid CompositiorMultiple artists. Doyen CD252, CD,
2010.

' Gregson, Edward. “The Dance, forever the Danaegi@mme Note”. EdwardGregson.com, accessed JaBlf4rg019.
https://edwardgregson.com/works/dance-forever-toezd-the/.

'8 Hindmarsh, Paul. Liner notés Dances & Arias

19 Gregson, Edward. “Dream Song: Programme Note”.&d®regson.com, accessed Februfy2®19.
https://edwardgregson.com/works/dream-song/.

2 Hindmarsh, Paul. “Gregson’s early Essay for braBsg British Bandsmarpp. 4-5, 2016.

2 Hindmarsh, Paul. Liner notes The Gregson Collection.

22 Gregson, Edward. “Euphonium Concerto (brass bansian): Programme Notes”. EdwardGregson.com, aededanuary 92019.
https://fedwardgregson.com/works/euphonium-concerto/

% Gregson, Edward. “Four Etudes for brass band:frome Note”. EdwardGregson.com, accessed Janurg@99.
https://edwardgregson.com/works/four-etudes-brassth

24 Gregson, Edward. “Four Pictures: Programme NdeWwardGregson.com, accessed Februl#hy?p19.
https://edwardgregson.com/works/four-pictures/



Greetings Prelud€1982) was written for the gtbirthday of Harry Mortimer and references the
Happy Birthday Son¢1893)*
(D)

Horn Concerto(1971) is mentioned in Paul HindmarstBsegson Collectiotiner notes as
having a clear influence “by Hindemith in the chalrdnd melodic structure, but co-incidentally
reminiscent of the opening of Schoenbelist Chamber Symphorjg906]”.2° Concerto for
French Horns original notes by Hindmarsh mention Hindemitel@8Bartok, and William
Walton (especially hiRartita (1957) for orchestra). Gregson’s notes for therahestration
mentions scoring for a “late Haydn sized orchesivdh the music following “the Mozartian
model”?’

(I/Sugg. — Paul Hindmarsh), (I/EG)

Leezie Lindsay1964) is an arrangement of the traditional Etggig >

(D)
Metamorphosig1979). Se€larinet Concertq1994), above.

Missa Brevis Pacer(l987) deliberately quotes J.S. BadB’'sninor MasgBWYV 232), Benjamin
Britten’s War Requien{1962), and Igor Stravinsky’5948 Masg®

(D)

Music for Chamber Orchestd967) is dedicated to Gregson’s former teacheanAush, and
was begun under his tutelafjedindmarsh notes that “the influences of Shostattovi
(Symphony No. B.937])), Bartok Music for Strings, Percussion, and Celé5{4936)], and
Hindemith were very close to the surfat®eds well as the “Haydnesque complement of strings
with pairs of oboes, bassoons, and horfis”.

(/EG)

Oboe Sonat1965) contains influences from Poulanc, Hindepatid Bernstein with
“something of the English tradition in the lyriclbw movement®*
(I'EG)

% Gregson, Edward. “Greetings Prelude: Programme'NBtwardGregson.com, accessed Febru%n2a19.
https://edwardgregson.com/works/greetings-prelude/.

% Hindmarsh, Paul. Liner notes The Gregson Collection.

# Hindmarsh, Paul. “Horn Concerto (brass band va)sierogramme Note” and Gregson, Edward . “Hornd@oto (orchestral version:
Programme Note”. EdwardGregson.com, accessed Jap@ar2019. https://edwardgregson.com/works/horn-cdndemass-band-version/ and
https://fedwardgregson.com/works/horn-concerto-@ttheversion/.

% Gregson, Edward. “Leezie Lindsay: Programme NdEefivardGregson.com, accessed Febru#n2p19.
https://edwardgregson.com/works/leezie-lindsay/.

2 Gregson, Edward. “Missa Brevis Pacem: Programnte’NBdwardGregson.com, accessed Febru#ry?n19.
https://fedwardgregson.com/works/missa-brevis-pacem/

30 Unknown author. “An Interview with Edward Gregso@larion, Newsletter no. 13 of the Alan Bush Music Trust1 2.

%L Hindmarsh, Paul. Liner notes @regson: Trombone & Cello Concertos eB8C Concert Orchestra. Chandos 10627, CD, 2011.
%2 Hindmarsh, Paul. “Gregson at 7@’he British Bandsmaruly 2015.

% Hindmarsh, Paul. Liner notes @regson: Trombone & Cello Concertos.etc

% Gregson, Edward. “Oboe Sonata: Programme NotekaEdiGregson.com, accessed Februéty2®19.
https://edwardgregson.com/works/oboe-sonata/.



Of Distant Memories (Music in an Olden Sty([2)13) for brass band pays tribute to the early
test-pieces of Percy Fletcher (with a “four-bar tguipomLabour and Lovg1913] itself*° and a
possible reminiscence of Mg Epic Symphori§/(1926), Gustav Holstoorside Suit€1928)),
John Ireland, Edward Elga®évern Suit¢l930)), and Herbert Howells. Gregson notes that th
musical languages, styles, forms, instrumentatitexgures, and colourations of their works were
considered when writing this pieteThere is also a quotation of the opening chorBlerfy’s

Violin Concerto(1935). Other mentions in connection to this wamk Cyril Jenkinsl(fe Divine
(1921)), Arthur Bliss Kenilworth (1936)), Leonard Bernstefh Ray Steadman-AllerHply War
(1965)), Ralph Vaughn Williams, and Hubert BaEheedom(1922)3°

(T, D), (I/Sugg. — Paul Hindmarsh)

Of Men and Mountain&l990) for brass band is “dedicated to the memb#riz Ball, who died
shortly before Gregson started work on the piéte”.

(M

Partita (1971/1999) for brass band makes extended ubgesflrae*!
(D)

Patterns(1974) for brass band reveals Gregson’s tastéravifisky, Hindemith, and Bartok at
the time of its compositiof?.
(I/Sugg. — Paul Hindmarsh)

Piano Sonata in one movemé¢h®83) is dedicated “to Michael Tippett, with adation” and

uses Tippett'Second Piano Sonafd962) as inspiration. At the end of his programmotes
Gregson mentions the sonata form “more than amgr atbnsideration” links the piece to Tippett
as well as Ludwig van Beethovéh.

(T, D)

The Plantagenet$Symphonic Study1973) for brass band’s programme notes point out
Gregson’s “language, with its roots in Hindemitld &artok is further enriched here with the
expressive language of Holst and Rachmanirtov”.

(I/Sugg. — Paul Hindmarsh)

% Harper, Philip. “Gregson RememberBtass Band Worldissue 224, May 2013.

% Hindmarsh, Paul. Liner notes &5ymphony: The Music of Edward Gregson Volum@dyen 319, CD, 2013.

%7 Gregson, Edward. “Of Distant Memories (Music inQiden Style): Programme Note”. EdwardGregson.amoessed Februar{’22019.
https://edwardgregson.com/works/of-distant-mememesic-in-an-olden-style/.

% Fox, lwan. “2013 National Championship of Greaitdin — Test piece review”. 4barsrest.com, Octdtit 2013. Accessed via
EdwardGregson.com, Februarl,2019. https://edwardgregson.com/wp-content/upsitReliew-of-ODM-by-lwan-Fox.pdf.

%9 Hindmarsh, Paul. Liner notes The Nationals 201@oyen 324, CD, 2013.

4% Gregson, Edward. “Of Men and Mountains: Prograrhtote”. EdwardGregson.com, accessed Febru8rg@19.
https://fedwardgregson.com/works/of-men-and-moustain

“1 Gregson, Edward. “Partita: Programme Note”. Ed@aegjson.com, accessed Februdty2019. https://edwardgregson.com/works/partita/.
“2 Hindmarsh, Paul. Liner notés Dances & Arias

43 Gregson, Edward. “Piano Sonata in one movemenlthaEdGregson.com, accessed Februér?2819.
https://edwardgregson.com/works/piano-sonata-inroneement/.

4 Hindmarsh, Paul. “The Plantagenets (SymphonicygtiRtogramme Note”. EdwardGregson.com, accessedifey 3, 2019.
https://edwardgregson.com/works/plantagenets-symiptstudy-the/.



Rococo Variation$2008) for brass band contains tributes to six weresl brass band
composers. These are Elgar Howahto$aic (1957)), Ray Steadman-Allebdrd of the Sea
(1957)), Eric Ball Journey into Freedor(il964)), John McCabe&{oudcatcher Fell§1984)),
Wilfred Heaton Contest Musi¢1973)), and Philip WilbyThe New Jerusalgfh990). He also
guotes Monteverdi’s opening fanfare frénfeo (1607) as well aka Folia. The title is the same
as a Tchaikovsky work (1877) and the piece follitw$ormal desigrf>*°

(T, D)

Romancdas three different instrumental versions: clararet piano (1964), recorder and string
guartet (2004), and recorder and piano (2004).rarme notes for all three mention composers
Arnold Bax and John Ireland but only one mentiofesbert Howells link'’

(I/EG)

Rousseal{1962) for brass quartet “uses the hymn tune ‘Beass’ as its secondary ideg”.
‘Rousse%u’ is named after its composer, WilliamR@usseau, which sets text by Henry Hart
Milman.*

(D)

The Sad Tale of Barbara Allét974/2017) is based on a traditional English fakg>°
(D)

The Salamander and the Moonrak&®80/2018) was written for children’s choir andlgestra
with story and text by the composer’s wife, Susarroduction” quotes Wagner's fate motif
from theRing Cycle(1874) while “Storm Music” contains “fleeting reénces to some other
well-known musical ‘storms™*

(I/lEG, D)

Saxophone Concer{@006) movement two opens with a quote of Be¥gdin Concerto
(1935)>?
(D)

Six Little Piano Piece€l982) shares a title with Arnold Schoenberg's Op(1911) set. At the
end of the programme notes Gregson writes “althdwgh not a Schoenbergian, it must be said
that | do doff my hat in his direction with somengidation in these pieces®.

(/EG)

4 Hindmarsh, Paul. “Gregson: The Manchester Years”

46 Hindmarsh, Paul. Liner notesWithin Blue EmpiresBlack Dyke Band. Doyen CD269, CD, 2009.

47 Gregson, Edward. “Romance (clarinet and piana@gRmme Note”, “Romance (recorder and string qtjaeogramme Note”, and
“Romance (recorder and piano): Programme Note”.&d®regson.com, accessed Janualy 2619.
https://edwardgregson.com/works/romance-clarinati, https://edwardgregson.com/works/romance-decestring-quartet/, and
https://fedwardgregson.com/works/romance-recordatepi

8 Gregson, Edward. “Rousseau: Programme Note”. Edf@rmgson.com, accessed Februdty2®19.
https://edwardgregson.com/works/rousseau/.

49 “Ride on! ride on in majesty!”. Hymnary.org, acsed February'$ 2019. https://hymnary.org/text/ride_on_ride_on niajesty.

%0 Gregson, Edward. “The Sad Tale of Barbara AlleogFamme Note”. EdwardGregson.com, accessed Fgt®ia2019.
https://edwardgregson.com/works/sad-tale-barbdea/al

®1 Gregson, Edward. “The Salamander and the Mooni@keAdventure Story in Music): Programme Note” vitdGregson.com, accessed
January 28, 2019. https://fedwardgregson.com/works/salamaadesthe-moonraker-childrens-cantata-the/.

52 Hindmarsh, Paul. “Gregson: The Manchester Years”.

%3 Gregson, Edward. “Six Little Piano Pieces: ProgrenNote”. EdwardGregson.com, accessed FebrifargR9.
https://edwardgregson.com/works/six-little-pianeqas/.



Sonata for Four Trombon€4984) was influenced by the structures of Michiappett'sSecond
Piano Sonat1962) andSonata for Four Horn§1955)>*
(/EG)

A Song for Chrig2007) quotes the opening of Dmitri Shostakovidfherd String Quartet
(1946) in its Intermezzo while also referencing@edlo Concerto No. {1959). Gregson also
notes “Indeed, the ghost of Shostakovich loomseldéingoughout the concerto in more ways than

Onen.55

(D)

Stepping Ouf1996) for string orchestra is described as “Adamegts Shostakovich with
Gregson thrown in!”. The influence &hort Ride in a Fast Machin@986) by John Adams is
noted>®

(/EG)

String Quartet(2014) used the quartets of Beethoven and Bag@kraodel. Gregson notes “use
of extended sonata, variation and rondo forms (etiolg cyclic form) became the backbone of
the architecture of the work, together with a dpsegued contrapuntal approach to the
instrumental writing”. Franz Schubert’s dramatiaitast, Bartok’s continuous development, and
the BACH cypher are all mentioned in the descriptibthe first movement. The second
movement mentions it is “subtitled ‘Fantasia ontefle’ (after the English {6and 17"

century models)®’

(/EG)

A Swedish Marcl1975) “incorporates the old Swedish folksd®rita at its heart™® | have
been unable to definitively identify and reseatul folksong.

(D)

Symphony in two moveme@912/2015) for brass band’s notes by mention dh@al links to
Beethoven’s Op. 111 piano sonata (1822) as wétrakofiev'sSecond Symphoi¥925)>° A
possible link to Stravinsky’'Symphony in Three Moveme(it945) was proposed by Paul
Hindmarsh®

(I’'EG), (I/Sugg. — Paul Hindmarsh)

%4 Gregson, Edward. “Sonata for Four Trombones: fRiogne Note”. EdwardGregson.com, accessed Febr{fag039.
https://fedwardgregson.com/works/sonata-for-foumtsones/.

5 Hindmarsh, Paul. “Gregson: The Manchester Years”.

%6 Hindmarsh, Paul. Liner notes @regson: Concertos etBBC Philharmonic. Chandos 10105, CD, 2003 @nelgson: Trombone & Cello
Concertos etd3BC Concert Orchestra. Chandos 10627, CD, 2011.

57 Gregson, Edward. “String Quartet: Programme NdEeftvardGregson.com, accessed Februérpa19.
https://edwardgregson.com/works/string-quartet/.

%8 Gregson, Edward. “A Swedish March: Programme NdEelivardGregson.com, accessed Febru8r2319.
https://fedwardgregson.com/works/swedish-march-a/.

% Gregson, Edward. “Symphony in two movements: Rnogne Note”. EdwardGregson.com, accessed Febr{fag039.
https://fedwardgregson.com/works/symphony-in-two-ements/.

% Hindmarsh, Paul. Liner notes &5ymphony: The Music of Edward Gregson Volumgdyen 319, CD, 2013.



Symphonic Rhapsod$976) for euphonium and band “incorporates amgokspel song — ‘So
we’ll roll the old chariot along’ — into a sympheally structured form. Motifs from the gospel
song permeate the rest of the musical materidiatothe work hopefully has a unified whole.
The ‘variations’ are less actual variations onttlree itself, but more a comment on certain
meloglg;: aspects®™ The tune has a wide history of text alteratiomigjio stories, and historical
usage’

(D)

Three Dance Episod€$974) for brass octet ends with “a very fast anghmic dance which
uses folk-like modal melodies set in ever changimg meters (a deliberate homage here to
Bartok)”.%3

(I/EG)

Three Song§1966) for baritone voice, horn, and string quaiddows “the English song
tradition of Vaughan Williams and Brittef*.
(/EG)

Tributes(2010) for clarinet and piano has five movemedichted to a different composer.
They are Francis Poulenc, Gerald Finzi, Igor Straiy, Olivier MessiaernLpuange a I'éternité
de Jesugrom Quatour pour le fin de tem§$940)), and Bela BartolCpntrastsfor Violin,
Clarinet and Piano (19389j.

(T, D)

Triptych (2011) for solo violin’s notes reference Williamaltbn (/iolin Concerto(1929)), J.S.
Bach, Igor StravinskyHistoire du solda{1918)), and Dmitri Shostakovicki¢st Violin
Concerto(1947-48 — 1955)}> 7

(I’lEG, D)

Trumpet Concert¢1983) was written with strings and timpani. Gi@gsvrites “the second
movement, dedicatdd Memoriam Dmitri Shostakovickuses] his personal 4-note musical
cypher®® (DSCH = D, E-flat, C, and B-natural). An analysfshe entire work by Will Koehler
was published in the International Trumpet Guildrdal®®

(/EG)

¢ Gregson, Edward. “Symphonic Rhapsody (EuphoniudhBand): Programme Note”. EdwardGregson.com, aedeSsbruary'$, 2019.
https://edwardgregson.com/works/symphonic-rhapsagyronium-and-band/.

62 “Folk-Songs of America: The Robert Winslow Gorddallection, 1922-1930". The Library of CongresssBarch Centers, June'22011.
The American Folklife Center, accessed Febru#n2819. http://iwww.loc.gov/folklife/Gordon/sideAbaAl.html#rolltheoldchariotalong.
% Gregson, Edward. “Three Dance Episodes: PrograNwte’. EdwardGregson.com, accessed Februidrg®19.
https://fedwardgregson.com/works/three-dance-epiode

% Gregson, Edward. “Three Songs: Programme NotelaEdGregson.com, accessed Febru&h2819.
https://edwardgregson.com/works/three-songs/.

% Burton, Anthony. Liner notes ®ritish Clarinet Sonatas, Va2. Michael Collins, clarinet. Chandos 10758, CD120

% Gregson, Edward. “Triptych (solo violin): Programmote”. EdwardGregson.com, accessed Febrd4ra®.9.
https://edwardgregson.com/works/triptych/.

" Hindmarsh, Paul. “Gregson: The Manchester Years”.

% Gregson, Edward. “Trumpet Concerto: Programme ‘N&@wardGregson.com, accessed Febru#n?2819.
https://edwardgregson.com/works/trumpet-concerto/.

% Koehler, Will. “X Marks the Spot: An Analysis ofti/ard Gregson’s Trumpet Concerttriternational Trumpet Guild Journap. 25, June
2016.



The Trumpets of the Ang€R000 original and 2016 New Performing EditionJirstribute to
Olivier Messiaen” and borrows froBt exspecto resurrectionem mortuor{@64) for winds
and percussion. The biblical text inspiring thenda#urgy was also used in Gilbert VinteTke
Trumpetg1964), which Gregson would most likely have knoaswell as Philip Wilby’S he
New Jerusalen1989)’°

(D)

Tuba Concertq1976/1978/1984) directly quotes Ralph Vaughn #fifil's Tuba Concerto
(1954) in the first movemerit. The second movement'’s “harmonies have a Bartdkight-
music’ flavor about them (Gregson recalls that las Ymad about Bartok’'Second Piano
Concerto(1930-31) at this time’)*?

(I/EG, D)

Variations on Laudate Dominud976/2007/2017) quotes Sir Hubert Parry’s hyinworship
The KingY(?’1894). The revision added Wilfred Heaton’s mapchise(1949) in the second new
variation!

(D)

Violin Concerto(2000) opens with text from Oscar Wilde’s po&ire Harlot's Hous€1882).
Gregson notes the woman in the poem becomes “ealpyithe sound of a distant violin playing
a waltz by Johann Straué$”Paul Hindmarsh states that “Concerto ‘spottery tmear echoes
of works by Prokofiev, Walton, Elgar, and even Sapwaowski” while a quote from Gregson'’s
own Blazon(1992) enters near the findfeThree additional works have histories tied to this
piece:The Dance, forever the Dan¢E999),Tryptych(2011), andSerenata Notturna
(1998/2004).

(I’'EG, D), (I/Sugg. — Paul Hindmarsh)

Voices of Youth (Suit¢)968) for brass band has three movements thheatken to other
composers. “Nobility of Youth” tend toward the ‘niconorities” of Eric Ball and Ray
Steadman-Allen, “Sadness and Tenderness” lead staGtlolst and Ralph Vaughn Williams,
and “Gaiety” tends towards Gilbert Vinter and Pe@rainger’®

(I/Sugg. — Paul Hindmarsh)

A Welcome Ode (1997) notes state that it “harks back to the traliof the Odes of Purcell,
with its mixture of homophony and polyphon?”.
(/EG)
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8 Hindmarsh, Paul. “Voices of Youth (Suite): PrograenNote”. EdwardGregson.com, accessed Febrifar(a9.
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" Gregson, Edward. “A Welcome Ode: Programme NdEetwvardGregson.com, accessed Februn2a19.
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